THE HOUSE AS A WHOLE

Meanings and Intentions

Perched on a hillside amid four large trees, a small (20 X 38 feet) rectangular form uchieves grandeur by elevation
abewe the slope. A simple two.story, extruded.gable form swells above a reduced foundation plinth.

The actual broad-stroke detailing of the house—roof pitch, surface detailing, and essential spiri— was keyed 1©
the iImmediately adjacent Shingle Style house. A positive ambiguity was effected through conscientious referencing
without mimicry. Perhaps a retrofitted carriage house, or just a somewhat bizarre architectural offspring, the house
creates an implicit entry court by filling in the void between existing house and garage, while being centered cn
the existing driveway

The maximum impact is derived by vsing the swelled, lofty Intentions al the house in the most direct manner,
A sense of articulation in the context of a prosaic form is achieved by emphasizing the local symmetries of the galsle
enls while effecting ad hoc facade compositions on the side elevations. The blanket of red cedar shingles covering
the exterior is allowed to dominate certain areas of the house, while a white cedar shingle dam around hs entire
girth and reduced spacing at the south-facade peak violate the continuity just enough to avaid a sense of unrelent-
ing dominance

The use of @ multitude of scales—fraem the dominant form 10 unexpectedly large windows o shingle detailing
{and all the steps in berween) —allows visual excitement 1o prevail over predictability.

Identities, personal and architectural, come in a variety of gizes. The nature of the small house can constrict the
identities of the parts presented by any house. In the Dickinson house the scale differemtial is exaggerated via the
use of broad expanses of shingles, highly variated fenestration, and subsequently sized trim. This creates an artc
wlate dizlogue between the simple house form and the necessary viclations of the building's envelope

Inteesally, spatial identies are reinforced by limiting the Intentions. Because 90 percent of the starage space is
condensed Inte o large closets and a small awic, the four remaining rooms are allowed o express themselves
without undue stress on the small scale of the house iself.
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Figure 10 i irg room, west This evisemile of opendngs i thy risnal
greeting ibe bouse provides once the occupant proceeds over the threshold
The westerly tall window is @ duplicate of the window Sirst apprebended upon
@ccess o the site. Made from a standard side below and custom fived unit
above, the plaxing division mimics the tree form opposite ff, wiile the
wirdow s shape captures both the intense sunsets and the irée's asc TRAANCY,
The borizontal sider affords an uninterrupted sweafr qf the salt.marsh piew
The eluster of square clerestory windows above (wnbich forms a cruciform
wben fully depicted) is a coniorod array provfdivng both ambicnt light and
ventilation. The vertical, borizontal, and centered ferestration provide a
minorleague compendinm of tbe artentations possible in any glazing system
Note the tie-rod rieniation 1o the west window, wiich in turn is ariented fo
the fireplace opposite, creating a minor subaxis.

Figure 18 Kilchen and entry riew. Simple, inexpensive cabinets are
opposed [0 create @ galey kiteben. The axis created betuween tbe cabingts
centers ypon tha front door and orfents the radiator and window as well,
Teak countors and & custom range bood enliven tbe eniry rantage.




Flgure 20 Firgplace. The least expensive fireplace availabie is made special by appited
parts. Note the orientation of the tie-rods 1o the chimney. The firepiace is the singles major
Sormal event within the living room, cownterpointing the outscaled space. Note that the

windondess casterly wall provides a biank background for these acti

Figurée 21  Living roam, sowih A dialogue befween tbe kitchan
void below and the expressive bay window above ix affectod with
a considered application of a rariety of lighting and texture, The
bay windan: underside bas some custom detailing appiied o
catch light and provide finish, A sense of the major axiz can be
seen in the ongoing corridor to the left. Note the ubiquitous
poplar fooring,

Figure 22 Work room. With tbe bedvoom gt abore, a large.
scale niche accommodates a simple partner’s desk for a
young author-architect and bis law-student wife. The column
Supprori for the desk, the miggurat light, and the wrapping
movidings all provide a sense of quiet articniation and
EXPression.
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Perhaps the single mos: surprising element in the room i the interior bay window applied to the south wall,
centered in the gable. This large-scale standard exterior element presents a positive intrusion into the double.
helght space, producing a focal point where coe |s thoroughly needed. Additianally, magenta-painted tie-rods,
hung lights, and fan all conspire 1o add life and scale 1o the rather lofty north-facing space

The major positive element in this sea of space is the freplace. Ovenly objeciified (versus integrated), It has a
larger-than-furniture scale ta add a formal focus on axis with the vemical window array, When te-rods, Que, and
hung lights all follow this same axis, a second secondary ordering datum is created, helping 1o subdivide a paten-
tially awkward room,

The kitchen is designed 1o condense storage and provide maximum urility in a small space. A not-so-low low
wall provides visual linkage but allows percepaval distinction. The kitchen and living spaces form the now-standard
functional couplet of “serving and served™ and are the north-oriented, view.responsive porions of the houss.

The south, solar-oriented part contains 3 "career zone'" work area on the first foor along with the storage utlliry
room—which functions as the hasement in this elevated house.

Above these two utilitarian spaces are the 1win private sections of the house. Bedroom and bath offer no inkling
of their presence until one ascends the stair. Here, the thind subaxis in the house is presented, in the form of the
upstairs corridor—aligned with the bath door and sink, with the window and light at its terminus.

In the bath itself, 3 subtle rile panern, cathedralized ceiling of puinted wngue-and-groove material (allusive o
the entry), and teak appointments are used 1o create an intimacy of detail that embraces its cecupants.

1n the bedroom, the gable end center s used to orient the bed 1o the custom upper windows of the south arry.
As in the living room, a lighting fixiure, fan, and tie rod add scale and delight from abowe. A large prefabricated
skylight releases the eyes of the bed resident and provides indirect morming light and perfect summer ventilation.
The bedroom is indeed (he pilothouse of the Dickinson home, using its house-centered posture 1o create the seat
of personal power.

The second storage room, In the form of & walk-in cleset and laundry, feeds off the bedroom. A high level of
density is achieved by using the venical space available.

A note on expansion: Small houses may not remain small forever. Adding 1o the Dickinson house tikes on fwi
scenarios, planned by the architecr, The fiest scheme involves Internal addition only. The east ponion of the living
room over the Breplace can easily accommodite @ child's bedroom, creating an inglenook around the fireplace.
Similarly, the “basement” utility room can have a half hath inserted into its space. Internal addition is quite pain-
less, using all existing structural support and leaving exrerins surfaces uniouched, save for a moved window or two,
The second scenario (involving a longer occupancy and mare money) would be 10 bulld a freestanding tower ta
the east—connected at the top of the stairs only—which would house two bedrooms and a bath. Since presently
there is no glazing 1o the norheast, no existing view would be obstructed, and similarly the westerly septic beld
and sight-1 iction would be respecied,
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Figure 23 Loft and siair. A large-scale, positive form is
revealed within the simple envelope of the bonse. Tie-rod,
Hgbt, and shylight beckon (upper left) abile the stair focuses

wpon the low-ceiling . Nota the .

shadows cast upon the ioft front, and the openings at the iop
of the intevior wall (center), wiich provide natural
ilumination to the stair isef

Figure 24 Hoedroom, fuxiaposed slements are cut into or
are appifed upon the planes described, wiile other items st
In the open space défined,

Figure 25 Bedroom ceiling, bed bound prospect. Not unlibe
the dangling toys in an infant’s crib mobile, these cloments—

f, neils , arad vk I foat under the
arching cefling and yet defer to the contvred focus of the
rocm, rhe cusiom fived window of the south weall flgft).

A Connecticut House

23



Figure 26 Tile. Tie ile paiers, ek is oviented io the shower rod
and centered on the wall, affortiessly accommodates the eye and brings
tive seale dowen 16 an intimacy uaprecedented im e bt

Figure 27  Hath, Windour, lght, awd sink center on the doarway
opposite, which in turn addresses the ball beyond: all e orientations
croate a sense of eccommadation, Note that the tile, teak, catbedralized
catling, and fixtures all belp to enliven & tiny room.



THE HOUSE AS A PROTOTYPE

The question remains, is this house merely a nice idicsyneratic project, evolved of personal preference, or does it
have lessons for the general an of small-house design?

The answer to each question, for this house and all the projects in this book, Is yes. With an azypical site and an
owner-architect, this is not an average scenario. But my contention is that the dificulty of the wopography and
wetlands conditions halances the relative Gexibility of having an owner-architect,

Similarly, the benefit of the absence of an architect’s fee (in this case determined as 15 percent of $65,000, or
$5750) could be balanced by the use of small-scale (% inch equals 1 foot) drawings done for a fixed fee, which
would be offered by this paricular architect, for example, for $3000,

The plethora of custom-designed elements can be seen as indulgent lily-gilding, which could be eliminated 1o
CUl Costs

Oaher than landscaping and pmming by the owmers, this house was bullt on the basis of a contract with 3 general

with the owner i directly and ling some oddball items personally.

Given that no two projects ane -I:k. :h= Dickinson house represents a clear image of the dance berween the
standard and the Iyric. If you simplify the most common framing techniques and apply them in 4 manner that
facilitates creauve adaptation, you can find the innovative possibilities inherent in the standard

It is hoped that the photos of this house and the principles set forth in the introduction doverail 1o the peint of
mutual reinforcement. A small house needn't be intimidared by its size, and it needn't iry 1o be anything more than
1 simple dwelling.

1 is in finding the harmony berween urlity, construction, and ant that architecture grows béyodq the simply
servile, The intangible elements of form, scale, detail, and space ¢an be manipulated so thosoughly In a small house
that thers are no excuses for the architect except a failure of imagination.

The following pages show the minifest implementations of the basic preccpes discussed in the intreduction. If
a comman thread of thought is present and reinfocced by these wards, then so much the better for all thase people
seeking to reward their hard work and nesting instincts with thoughful, affordable hemes,

COST-SAVING ASFECTS ENUMERATED
1. Mo bascsnens 8, single uniliy chase
. No guuers, leaders, o perimeter 9. Single-direction framing—na
ek fead-collecting beams o
3. Mo curving walls columny
i il 1o
anad doors eccentsic loading, hesce no.
eams.
5. Suraight-nas mai. mo winde
plwforme P 1. Maxisvam utilizssion of
. o ashing, save at fue ﬂnmﬂmﬂnu:'ru
penesrarion of mef, aad saadisd lsmbes (et g
arip cags over doors and NG
wisdows 12. Mast imporumsly
7. Ome hatheoom numbser of squase foey budly
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